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Copacetic collaborutivas recuire a spovisl meshing of urtistic egos, so that similuritics interwenve wnd quirks mingle, Sculptor Geerge
Herms and photographer Jarmcs Foe bath value the patinas of obsolescent materials. The rosted picees of scrap metal, muchine parts
and weathered wood fragments that make up Herms's well-known assemblages might easily have been found in the 1mined factories
and ahandnned ships 1Tal Fee has photagraphed in the last decade. Shaving a faseination will the American past, 1T e bwo artists have
cullaborated on a seres of phole-based seulpluces tal play oil paleiolic sembels such as the Oag, the Stalue of Libecly and ML
Rushmuore.

I Other Lacy, Foe's momly, emu’sion-stained black aml-while phuolegraph of the Stalue of Liberly is oombined wilh a Heems collage
featuring o pair of tme worn gerden shears and a erushed bottlecap — objeets thet evole the abrasive seleetivity and competiuveness
on which America thrives, For T.P., the srtists wrapped a u-foct-ta.l photogram -- 4 bocyprint of Herms -- around the armature cf a

told-up monde acreen 1o torm a teeneelike simcture. Ontfitted with a ssmhurat-shaped erovm (fashioned from an egg carton), Herma'a

silhouelle is molllad with sepia-oolored chemical s1aing; the ligure seems lilke an alchemical emissary from the pasl.

Cther works also invalve darkronm collaborations. Subtle and dramatic manipulationa of toners and expesures distinguish Searpion
Clodk, a Targe, unique silver preint swwhich shoses a full-length silhonette nf Hermns flnagtivg over onag of his heavily texiired woncen
assentblages, Fee's phulography becomes for Herms Bolh a new roule jnlu the past wod o means Lo explore Uhe inybic, baedlile
persona that he hus ercuted over the last four decades,

e showed, in addition, a porlfolio uf gloamy, swcative shols of Philadelphias defuncl Baslern State Penileoliary, Also un view were
a pumber of his reeent photozraphs, luken with a 19th century camera. of azchitsetural details, abandoned ships and national
landmarks. With = tcugh kind of sentiment, Fee reframes tarnished remnants of America’s grandeur.
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