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Painting 2 la
sculpting, drafting

Allison Miller paints dxe a
sculptor, pling up lines to form
geometric shapes Lhat defy grae-
1y, &8 they stack atop one an-
other, from the bottom to the top
of each panel, She also patnts
Lke a drafsman, saperimposing
doodles over one another 1o
eventually * form  muldlayered
planes that appear to He Lhree-
dimensional. At ACME Gallery,
her solo debut launts painting's
power to pilfer the effects of
other media while never letting
you forget you're laoking at nath-
gy but paint dragged across a
flat surface.

Esch of Miler's six works
measures 4 by 5 feet and is bung
horizontally or vertically. Their
grounds are white, ke the blank
pages of u sketchbook, Color s
kept to o minimum, predoms-
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vactly the black, blue and red of
Laflpoink pens, Butl Miller Is no
punst. Metalle gold, silver and

" bronze tart things up nicely, as

dces an improbable rinbow of
beiges and grays that hovers be-
tween (the wanmth of Lve flesh
and the deadly cool of ouldated
government paint jobs, y

Miller's printings are big, and

- their compositions make them

ok even bigzer. She breaks up
space und lashes it back together
with masterful aplomb, deploy-
ng empty areas so cffortively
ibhat each image seems to give
VIBWETS IIONE FOMN 10 IAneuver
than its lweral dimensions pro-
vide. That's the magic of art
spot-on desifm. .
Moat ofher works have the so-
bdity of old-fashioned tresie
bridges or steel-frame skyscrap-

cer5. Loopy lines provide egual

&nd opposile aturactions, sug-
parly streamers, ban-

. Resting
wers and colorfully punctuated

graphics

Sometunes Miller painls over
large sactions, leaving ghostly
traces of eariier versions, This
orings time into the preture and
creales o give-and-take drmma
that is & pleasure to follow. At
other tines, her lnes seem so
aervous, Hibery and unsure that
you find yourself rooting for
them, hoping they don't peter

*out batore they make it aergss an

empty, suddenly penlous ox-
panse.

Miller's painkings converse
openly und confidently with
similarly jaunty abetractions by
Monique van Geaderen, Bart
Exposito, Max Jansons and
Mark Groljebn, addig their
own volee to a discussion that's
well worth tuning into,
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