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CRITIC’S NOTEBOOK 

The Art Show at the Armory: Blue-Chip Brands Show Their Best 

This year’s ADAA fair has an impressive roundup of work by lesser-known artists and female 
trailblazers. 

 
 

Visitors at the gala preview of the Art Show, the annual fair sponsored by the Art Dealers Association 
of America in the Park Avenue Armory. 
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Trust me, even if you’ve been looking at art for a long, long time (or even longer than that), 
you will see work at the Art Show at the Park Avenue Armory you have not seen before, by 
artists you may never have heard of. This is not because the Art Show, organized by the Art 
Dealers Association of America to benefit Henry Street Settlement, is dedicated to showing 
the young and hip. Quite the opposite, ADAA represents blue-chip galleries that show high-
quality work. 

But it has a terrific roundup of art by lesser-known artists, many dead or left out of art history 
for all the ordinary reasons (gender, geographical location or the idiosyncrasies of their work 
at a given moment). And despite the density, the fair is very manageable compared with other 
mega-fairs in New York.  
 
Other strains running through the 72 exhibitors at ADAA this year, the fair’s 32nd edition, are 
a focus on geometric abstraction and craft and a high percentage of female artists — 19 
exhibitions are dedicated to them. With an enormous backlog of women, artists of color and 
people working in unusual media, fairs like this one are yet another place to play catch-up. 
Below are some highlights, divided into categories with lots of slippage and overlap. 
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Notable Women 
	

                                                        
“Antenna” (2019) by Beverly Semmes at Susan 
Inglett. 
Credit: Rebecca Smeyne for The New York 
Times 
 

“Serena (Stadium),” from 2020, by Judith 
Eisler, at Casey Kaplan. 
Credit: Rebecca Smeyne for The New York 
Times 

 

  
Works by Raphaela Simon at Michael Werner: from left, “Herr im Trenchcoat (Gentleman in a Trench 
Coat),” (2019); “Herr im Blauen Anzug (Gentleman in a Blue Suit),” (2019); “Schwarzes Herz (Black 

Heart),” (2020); “Anzugshose (Suit Trousers),” (2019). 
Credit: Rebecca Smeyne for The New York Times 

 
I’ve already mentioned a number of exceptional women at the fair, but here are a few 
more. Venus Over Manhattan (D10) has dedicated its booth to the art dealer Phyllis Kind, who 
opened her first gallery in Chicago in 1967 and was a trailblazer and mentor for many other 
art dealers. A painting by William N. Copley paradoxically, perhaps, has a female nude with 
graffiti playfully applied to her flesh, and there is a cartoon-inspired felt-trip drawing here 
by Ray Yoshida, who inspired many Chicago Imagist painters. In a more feminist vein, Susan 
Inglett Gallery (D18) is showing the work of Beverly Semmes, which includes pornographic 
images printed on canvas and painted over, in sections, transforming the original images into 
something more abstract and mysterious. Michael Werner (C3) is exhibiting the wonderfully 
banal neo-Pop paintings and some raw craft-like assemblages by the Berlin artist Raphaela 
Simon, and Casey Kaplan (B5) has canvases by Judith Eisler based on film and video images of 
women including Serena Williams and the actress Anna Karina. Alice Neel is hardly unknown, 
but Cheim & Read’s (D13) mini-retrospective of her work bears mentioning, since it includes an 
unrecognizable, Edward Hopperesque cityscape from the 1930s, as well as a handful of her 
beautifully odd and unsettling portraits. 


